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MODERN LANGUAGE NOTES. 



Baltimore, December, 1898. 

F/tOISSARTS PASTOVRELLES. 

The poetical works of Jean Froissart, the 
chronicler, are contained in the MSS. 830 and 
831 du fonds francais de la Bibliotheque Na- 
tlonale at Paris, MSS. which formerly bore the 
numbers 7214 and 7215. 

Among the poems to which these manuscripts 
are entirely consecrated are twenty which bear 
the name of Pastourelles. 

MS. 830 contains nineteen of these poems 
with the superscription : " Ci apres sensieuent 
pastourelles," and at the end: "Explicit pas- 
tourelles." MS. 831 contains fourteen, of 
which thirteen correspond to those of MS. 830, 
one being found in 831 alone, thus completing 
the number of twenty. The superscription in 
831 is: "Chi sensieuent grant fuison de pas- 
tourielles." 

Bartsch, in the Anhang to his Altfr. Ro- 
manzen u. Pastourellen, Leipzig, 1870, printed 
eight of these poems "um die weitere Ent- 
wicklung dieser beliebten Gattung (der Pas- 
tourelle) im 14. Jahrhundert anschaulich zu 
machen." Scheler, in his complete edition of 
Froissart's poems'.which so worthily concludes 
Baron Kervyn de Lettenhove's great edition of 
the historical writings, reproduces these poems 
under the same heading: Pastourelles." Now, 
the purpose of this paper is to show that these 
so-called Pastourelles are, according to their 
form, nothing more or less than Chants Royaux: 
a fact which the writer believes to have been 
hitherto overlooked. 

If one regarded the contents alone, one 
might be content with the traditional designa- 
tion ; yet even here I find an additional proof 
of my contention. It will suffice for the indi- 
cation of the character of these poems to quote 
a passage from Scheler's Introductions 

" La pastourelle de Froissart sort tout a fait 
du caractere ordinaire de ce genre poetique ; 
les bergers et les bergeres en sont encore les 
principaux personnages, et la formule sacra- 
mentelle 'Pautrier' et '1 'autre jour' n'y est 
nullement negligee, mais il ne s'agit plus de 

1 Brussels, 1870, 1871. a Vol. M, pp. 306-352. 

3 Vol. i, p. 111. 



chevaliers courtisant des pastoures ou de rus- 
tres bergers dupes ou dupant. Le sujet s'est 
annobli ; tantdt nous sommes transported au 
milieu des £bats ou des petites querelles inno- 
centes de la gent champetre ; tantdt c'est un 
evenement politique, une alliance nobiliaire, 
un grand personnage livres a I 'appreciation 
grotesque ou aux impressions vives et naives 
des tousettes et touseaux." 

" Le sujet s'est annobli ; " this summarizes 
the argument to be derived from the contents. 
The subject treated by the Chant Royal is al- 
ways, in accordance with the stately rhythm 
of the form, a lofty one. 

As to the form of these "Pastourelles," 
Scheler merely says :4 

"Quant a la facture, nous remarquons que 
toutes se composent de cinq strophes et d un 
envoi de 5 vers ; la longueur des strophes varie 
entre 11 (2 pieces), 12 (5), 14 (7) et 16 (6) vers." 

Bartsch does not investigate the form. 

The Chant Royal, as written by later poets, 
of whom Clement Marot is taken by modern 
writers on versification (for example, De Ban- 
ville) as the model, consists of five eleven-lined 
stanzas in decasyllabic metre with refrain, and 
envoi of five lines closing likewise with refrain. 
The rhyme-order is ababccddedE; envoi 
ddedE. 

This, however, was the final development of 
the form. Like the Ballade, of which it is a 
variety, it passed through different phases of 
transformation before becoming thus fixed. 
Thus Eustache Deschamps in his Art de Dic- 
tier, 1392,5 seems to understand under the name 
Chant Royal (Chancon Royal) a poem in five 
ballade-strophes.* Henri de Croy (=Molinet) 
in his L'Artet Science de rhithorique pour 
/aire rigtnes et ballades, 1493,7 mentions it en 
passant, but with sufficient clearness : 

4 Vol. il, p. 464. 

5 (F.uvrt) compllttt, publ. pour la Soci Hi des anciens tcxtes 
francais par Gaston Raynaud, Paris, 1878-94, vol, vil, p. 278. 

6 He speaks of it in passing, lifropot of the envoi : "Item, 
en la dicte balade a envoy. Et ne les souloit faire ancienne- 
ment fori es chancons royaulx, qui estolent de s couples, 
chascune couple de x„ jd., ou xll. vers ; et de tant se puevent 
bien faire et non pas de plus, par drolcte regie." He goes on 
to speak of the envoy of five lines, which must begin with 
the traditional word Prince. 

7 Reprinted by Silvestre, 1830. 
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" Champt Royal se recorde aux Puys oil se 
donnent couronnes et chapaulx a ceux qui 
mieux le scavent le faire ; et se faict a refrain, 
comme Ballades, raais y a cinq couplets et 
envoy." 

How vague and various were the opinions 
regarding the Chant Royal of the early theorists 
on versification will be evident from a perusal 
of Langlois, De artibus rhetorices rhythmicce, 
Parisiis, 1890, who gives accounts of all such 
artes from Deschamps to the Renaissance. 

Prior to and contemporaneously with Frois- 
sart, poems were written which show the Chant 
Royal in a still flexible form; thus in the works 
of Adam de la Halle may be found several 
which correspond to the above definitions in 
so far as they are written in five ballade- 
strophes. I will refer to three reproduced by 
Nicole de Margival in Le Dit de la Panthire 
d' Amours, 1328,8 in which the stanzas contain 
from seven to nine verses of from four to ten 
syllables. Examples by Deschamps show the 
ten-lined and eight-lined strophe, with envoi 



of four or six verses. 

Now Froissart himself has left us six Chansons 
Roiaus which appear in Scheler.9 Froissart's 
own Chants Royaux are, it is interesting to 
note, not more exact examples of this form as 
compared with Marot's models than his so- 
called Pastourelles. They are, it is true, 
written in decasyllabic metre, but they lack 
the refrain, a distinctive feature of the regular 
Chant Royal, and one of them contains ten 
lines in each of its strophes instead of eleven ; 
while the envoi varies between three and five 
verses. 

I proceed now to a closer examination of the 
form of Froissart's Pastourelles : 

Each poem has five stanzas and closes with 
a five-lined envoi. 

The envois (except of vi, viii and xiv, which 
have "Belles") begin with the traditional 
word " Princes." 

The measure throughout is the vers octo- 
syllabe. The rhymes are as follows : 



1. ababccddedE : 

2. ababbccddedE : 

3. ababbccddeefeF . 

4. ababbccddeeffgfG : 



Pastourelles ii, iv. 

" i, iii, vi, xiv, xx. 

" v, viii, xv, xvi, xvii, xviii, xix. 

" vii, ix, x, xi, xii, xiii. 



Each envoi is, formally, a repetition of the last 
five verses of the strophe of the poem to which 
it belongs ; thus ddedE, eefeF, ffgfG. Now, 
the rhyme-order of the first division (Past, ii, 
iv) is exactly that of the perfect Chant Royal 
as written by Marot and as followed by Frois- 
sart himself, in five out of six of his own 
Chants Royaux. 

It needs but a glance at the other divisions 
to see that they are very simple expansions of 
the first. The expansion is graduated in the 
above order. Thus 2. has one additional b- 
rhyme inserted after the first quatrain ; 3. ex- 
pands the e-rhyme into a couplet, and adds 
two verses on a sixth rhyme : f. with a third e- 
rhyme between them to preserve the character 
of the strophe ; 4. enlarges ddeefeF into 
ddeeffgfG. These modifications are all along 
the lines of the original rhyme-arrangement 
and admirably preserve the character and 
effect of the Chant Royal strophe. A striking 

8 Ed. Todd, SocifitS des aociens textes fran^ais, Paris, 
1883, pp. 40, 93, 96. 



proof that Froissart felt these longer strophes 
in the same way as the original eleven-lined 
stanza, I find in the fact that the envoi is al- 
ways written as if for the eleven-lined strophe ; 
namely, with five verses. And a fact of prime 
importance in connection with the poems un- 
der discussion is that in Marot's own works is 
included a Chant Royal in thirteen-Iined 
stanzas, with envoi of six verses.™ 

It follows that the only substantial point of 
difference between the Chant Royal and 
Froissart's Pastourelle is the choice of the 
octosyllabic instead of the decasyllabic metre. 
I may be allowed the conjecture that this 
choice was influenced by the nature of the con- 
tents ; the Pastourelle is traditionally a light 
and graceful poem to which the stately epic 
line is less adapted naturally. On the other 
hand, without increasing the list of examples, 
both Deschamps and Adam de la Halle have 

9 Vol. ii.pp. 351-365. 

io (Euvrts Computes de Cltment Marot. Paris, Rapilly, 
1834, Vol. iii, p. 49a ff. 
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utilized this metre for their (as compared with 
the final development of the form) less rig- 
orous Chants Royaux. And this deviation, if 
it still be regarded as one, is certainly not as 
serious as those which Froissart shows in the 
poems by himself designated Chants Royaux ; 
namely, the omission of the refrain, the use (in 
one instance) of the ten-lined ballade strophe, 
and the variation in the number of verses con- 
tained in the envoi. 

The writer believes that he has conclusively 
shown that, while from the nature of their 
contents, the designation of Pastourelle for 
these poems may, perhaps, be justified, they 
are, according to form, true Chants Royaux. 
F. J. A. Davidson. 
Stanford University. 



A CHAUCERIAN EXPRESSION. 
The oath between Palamon and Arcite in 
Chaucer's Knight's Tale is as follows (A 1133- 
1135): 

That never, for to dye* in thefeyne. 

Til that the deeth departe shal us tweyne. 

Neither of us in love to hindren other. 

Tyrwhitt remarks that, in Froissart V. i. c 206, 
" Edward III declares that he will not return 
' jusques a tant qu'il auroit fin, de guerre, ou 
paix a sa suffisaunce, ou a sa grand honneur : 
ou il mourroit en la peine.' " The same com- 
mentator referred to the Romaunt of the Rose, 
(3326-3328) : 

Me were lever dye in thefeyne, 
Than love to me-ward shulde arette 
Falsheed, or tresoun en me sette. 

Also in Anelida and Arcite (286-288) a similar 
expression occurs : 

For God so wisly on my soule rtwe, 
As verily ye sleen me with the peyne ; 

and, when Theseus has heard Palamon's con- 
fession, he says (A 1746-1747) : 

"It nedeth noght topyne you with the corde 
Ye shul be deed, by mighty Mars the rede I'* 

It has occurred to me that all these pas- 
sages may refer to thepeine forte et dure, also 
called la grant penaunce, a cruel method used 
for making contumacious prisoners plead in 
court. The mention of a charge of treason in 
the Romaunt assists this hypothesis. Many 
prisoners charged of treason died of the tor- 
ture inflicted on them, rather than plead and 
run risk of conviction and consequent confisca- 
tion of the property that would descend to 



their heirs if the prisoners remained uncon- 
victed. I have found, however, no reference 
to a " cord " in the infliction of this particular 
penalty. That the passages refer to torture to 
extort confession is obvious or possible, unless 
in the case from Froissart. It is an interesting 
figure if Anelida means that Arcite torments 
her to death in order to make her plead her 
love ; although the phrase may have passed 
from metaphor into idiom, and lost its original 
color. 

The best account of la peine forte et dure is 
found in an article by Prof. Thayer in the 
Harvard Law Review, vol. v, p. 269. Two 
quotations from published documents will 
furnish sufficient illustration for present pur- 
poses : 

To a certain knight who refuses either to 
plead or to accept his jurors, the Justice says : 
"Domine Hugo, si vos consentire velitisin eis 
(thejurors).Deo mediante, ipsi operabuntur pro 
vobis si vos consentire volueritis in eis. Et si 
vos velitis legem communem refutare.vos por- 
tabitis poenam inde ordinatam, scilicet, ' uno 
die manducabitis, et alio die bibebitis ; et die 
quo bibitis non manducabitis, et e contra ; et 
manducabitis de pane ordeaceo et non salo, et 
aqua, etc.,' multa exponens sibi unde non 
esse.t bonum morari per ibi sed melius valeret 
consentire in eis." — Year Book Edw. 1,30-51, 
p. 531. 

" Un Jon fut attache et bailie a un dizeyn a 
garder a turn de vicomte, ne fut pas a cele 
oure endite; cely Johan quant il fut issi bailie 
en garde le dizeyn e sen alast ; le doze jurors a 
eel oure quiderent qil ne seyt pas mester 
de ly enditer, e pur ceo que a lour enditement 
quiderent qil ut este pris e en garde de vicomte, 
par quei eux ne luy endituntpoynt. Cesti Jon 
fut pris apres e mene devant Justices, et fut 
aresne de plusors felonyes, et il se fit mut e ne 
voleyt respundre ; par quei il agarde a la 
graunt penance (translated on opposite page : 
peine forte et dure). " Ibidem, p. 503. For dis- 
cription of pressing see Fleta. 

Henry Barrett Hinckley. 
Northampton, Mass. 



GOETHES HOMUNKULUS* 

(Schluss.) 

Diese Wiederverkorperlichung ist eine auf 

kiinstlichem Wege hervorgebrachte. Das 

daraus entstehende kiinstliche Dasein der 

x Note. In the first part of this article, Mod. Lang. 
Notes, xiii, col. 442, 1. 48, read Melodien for Methoden; col. 
443. H. 3 t, read Systole for Symbols; ibid. 11. 30 f., read 
Hereinspielen for Hexenspiel. 



231 



